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Regarding the idea that Los Angeles was a “cultural
desert” before 1940, “I hold that the reverse of the
silly phrase is true; i.e. the whole area was jumping
with culture until about 1940.” - Arthur Millier !

“Aldrin worked furiously to find his special qualities
of expression [...] Today I realize even more clearly
the importance of his work [...] unique qualities in
color chords, depths of insight into nature and sheer
delight for life are unclouded by superficial style.”

- Millard Sheets *

Anders Aldrin had been a soldier and a farmer before
he turned to painting at the relatively late age of 34. In
1926, he graduated from Otis Art Institute, where he was
widely considered one of the top artists in his class. He
continued his training under English woodblock expert
Frank Morley Fletcher at the Santa Barbara School of Art.
Again considered one of the top artists in his class, he left
for San Francisco to study at the famed California School of
Fine Arts. Having acquired today’s equivalent of an M.F.A,
Aldrin began to make his way as an artistin Los Angeles. He
did not find it easy going.

For most of his career, Aldrin found Los Angeles largely
unreceptive to his idiosynchratic vision of modern painting.
Most of his contemporaries working outside the Regionalist

or Impressionist traditions found times equally tough.

Ladies on the Bus, c. 1940 | 10.25x 16 inches | oil on masonite

While there were important and vital groups of modern
painters scattered throughout the city, it seems as though
many worked in relative isolation. Nevertheless, Aldrin
gained encouragement and insight from his friends Edouard
Vysekal, Lorser Feitelson, Millard Sheets, and Dan Lutz,

among others.

Outside of his woodblocks, Aldrin’s work focused on
creating subtle color harmonies and careful arrangements
of gestural brushstrokes. Models and subjects seem to
have been chosen for their formal qualities and chromatic

opportunities alone.

With the recent opening of “A Seed of Modernism™ at the
Pasadena Museum of California Art, scholars and collectors
have begun to reassess LA’s early history of modernism.

Aldrin’s work has finally found its time.

- Jeremy Tessmer, Gallery Director

1 South, Will, Yoshiki-Kovinick, Marian, Armstrong-Totten, Juila , Jessup, Wesley. A Seed of Modernism: The Art Students League of Los Angeles 1906-1963. Berkeley: Heyday Books, 2008. 33.

2 Aldrin, Betty. Biography of Anders Aldrin.



Stall Life of Apples and Lemons, 1926
16 x 20 inches | oil on board

Still Life, ¢. 1925

12x 18 inches | oil on canvas




“Malissa” (Black Woman with Mirror), 1944

36 x 24 inches | oil on canvas



The Vysekal Gallery, 1944

20 x 26 inches | oil on canvas
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1935  Los Angeles County Museum of History, Science and Art, Los Angeles, CA
1941  Ots Art Institute, Los Angeles, CA

1941  Los Angeles County Museum of History, Science and Art, Los Angeles, CA
1943  Santa Barbara Museum of Art, Santa Barbara, CA

1945  Pasadena Museum, Pasadena, CA

1948 Pasadena Art Institute, Pasadena, CA

1952  Hafgors, Sweden

1961  Pacific Ocean Park Gallery, Santa Monica, CA (retrospective)

1970  Los Angeles Art Association, Los Angeles, CA

1983  Syntex Gallery, Palo Alto, CA (retrospective)

1983  Zeitin and Ver Brugge, Los Angeles, CA (woodcuts)

1984  Triton Museum of Art, Santa Clara, CA

1992  Monterey Peninsula Museum, CA

1992  Laguna Art Museum, Laguna Beach, CA

2001  Orebro, Sweden

2006  Sullivan Goss - An American Gallery, Santa Barbara, CA

GROUP ERHIBITIONS (SeleGted list)

1924, 1939, 1942, 1944 Los Angeles County Museum of Art, Los Angeles, CA

1927-65 California Watercolor Society, Los Angeles, CA

1930-34 Painters and Sculptors of Los Angeles, Los Angeles, CA
1931 San Diego Fine Arts Society, San Diego, CA

1931 Oakland Art Gallery, Oakland, CA

1936 National Exhibition of Woodcuts and Prints, New York, NY
1939 Golden Gate Exhibition, San Francisco, CA

1939 New York World’s Fair, New York, NY

1941, 1950 Art Institute of Chicago, Chicago, IL

1944, 1946 Pennsylvania Association of Fine Arts, Philadelphia, PA
1949, 1954, 1956 National Orange Show, San Bernadino, CA

1950 Metropolitan Museum of Art, New York, NY

1957, 1961 California State Fair, Sacramento, CA (1957), Fresno, CA (1961)
1992 Laguna Museum, Laguna Beach, CA

2005 Sullivan Goss - An American Gallery, Santa Barbara, CA



ONEKHIBIT
MAY 1-JUNE 29, 2008

REGEPTION
THURSDAY. MAY 1 | FROM @ - 7-30PM
T EAST ANAPAMU STREET | SANTA BARBARA, G

PREVIEW THE EHIBIT ONLINE

www.sullivangoss.com/ exhibits/anders_aldrin2008.asp
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Sullivan Goss

AN AMERICAN GALLERY

7 East Anapamu Street
Santa Barbara, CA 93101
(805) 730-1460

www.sullivangoss.com

FADA

COVER: Red Chair and Red Door, ¢. 1940

30x 24 inches | oil on canvas



